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Field and Forest

Inspired by what I see in nature around me, I create ceramics in traditional and
distorted forms which I use as a canvas for abstract surface design.

In 2019, while visiting Australia, I was struck by the intriguing patterns of the trunks of
ghost gum trees— images which haunted me long after my forest walks were over. At
an open ceramics studio in Sydney, I created tall vases with dark, highly-textured bases
that progressively revealed their pure white upper surfaces.

Ghost Gums



In Ottawa the following year, measures to deal with the first waves of the pandemic
meant that the co-operative ceramic studio where I usually work was closed. Working
from my apartment, I started impressing clay slabs against trees in a nearby park, later
bisquing the slabs and using them as moulds. Though I found the resulting textured
surfaces intriguing, I yearned to impose once again my design on the clay rather than
having the design determined by the bark of a tree.

When conditions permitted, I returned to the studio to create tall cylindrical vases that
in their shape and slight distortions recall the growing trunks of trees. Some of the
objects asked to be grouped together; others preferred to stand alone. Later I added
other forms to the collection, including round or shouldered vessels. I decorate them
with my own abstract designs that speak of the shaded darkness of the forest or the
colourful new spring growth of a meadow. With all of them, I paint not with brushes but
slip trailers, directing quick, sweeping jets of slip and glaze onto the curved surfaces
where they can flow and spread as if they were alive.

Elizabeth Davies



Forest Fire — vases
Inspired by New South Wales forest fires, these vases suggest flames, sparks and ashes

Material: White stoneware fired to cone 6 in oxidation.
Method: Two thrown, assembled pieces with coloured and volcanic glazes or matte glazes with grit

Dimensions / Weight: Height: 29 to 33 cm. Width at base: 8 to 9 cm. Weight: 1170 to 1415 g.
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Fallen leaves - rounded vessel
Dark glaze droplets recall dense beds of leaves on the forest floor below.

Material: White stoneware fired to cone 6 in oxidation.
Method: Wheel thrown with poured glaze, fine grog and jets of slip.
Dimensions / Weight: Height: 12 cm. Width: 12 cm. Weight: 1542 g.






Olive and Ochre - vase
These vessels take on an organic shape, different from the natural symmetry of thrown pieces.

Material: Black toneware fired to cone 6 in oxidation.
Method: Hand built from slabs of clay that have been pressed against tree trunks, shaped and glazed.

Dimensions / Weight: Height: 31 cm. Width at base: 10 cm. Weight: 1245 g.






Bark - vase
Bark embossed slabs serve as a textured mould, while browns, tans and greys suggest bark.

Material: Black stoneware fired to cone 6 in oxidation.
Method: Hand built from a slab mould to give a true impression of the bark and fired with glazes.

Dimensions / Weight: Height: 21 cm. Width: 16 cm. Depth: 9 cm. Weight: 1302 g.






Moss on Black - vase
Different thicknesses of glaze reproduce the rich variation in tone of moss on a tree trunk.

Material: Black stoneware fired to cone 6 in oxidation.
Method: Hand built then fired with poured glaze and trailed slips.
Dimensions / Weight: Height: 30 cm. Width at base: 8 1/2 cm. Weight: 726 g.






Liana - vases
The upward sweeping trails of glaze and slip testify to the struggle to reach the light.

Material: Black stoneware fired to cone 6 in oxidation.
Method: Hand built then fired with a single coat of glaze and two slips.
Dimensions / Weight: Height: 29 to 30 cm. Width at base: 8 to 9 cm. Weight: 944 to 1100 g.






Sunburst — rounded vessel
Shadowy green pools and sun-lit fields, with reeds rustling in the wind.
Material: White stoneware fired to cone 6 in oxidation

Method: Wheel thrown then fired with slips and glaze.
Dimensions / Weight: Height: 9 1/2 cm. Width: 9 1/2 cm. Weight: 304 g.






Tendrils — vase
Vines climb, with tendrils reaching up, striving to reach the sun.

Material: Black stoneware fired to cone 6 in oxidation.

Method: Hand built then fired with slips and glaze.
Dimensions / Weight: Height: 27 1/2 to 29 1/2 cm. Width at base: 8 to 8 1/2 cm. Weight: 702 to 847 g.






Meadows - vases
Thick slips provide the rough texture of reeds and grasses, buffeted by the wind.
Material: White stoneware fired to cone 6 in oxidation

Method: Hand built with slips and glaze.
Dimensions / Weight: Height: 27 to 29 cm. Width at base: 9 to 9 1/2 cm. Weight: about 860 g each.






In the Wind I - rounded vessel

This vessel provides a contrast in textures: smooth for water, sandy for soil, and added
thickness for reeds and leaves.

Material: White stoneware fired to cone 6 in oxidation.
Method: Wheel thrown, design applied with slips and glaze.
Dimensions / Weight: Height: 13 cm. Width: 12 cm. Weight: 565 g.






Lichen - vases
The rough, weathered surface is mottled as though lichen had settled in patches.
Material: Black stoneware fired to cone 6 in oxidation

Method: Hand built with sand added to poured glaze and thickly applied slips.
Dimensions / Weight: Height: 25to 27 cm. Width at base: 9 to 10 cm. Weight: 930 to 1040 g.






Water's Edge I - shouldered vase
Streams of slips and glazes suggest the movement of water plants at the edge of a pond.
Material: White stoneware with glazes and slips, fired to cone 6 in oxidation.

Method: Wheel thrown with glazes, slips, sand and ilmenite grains.
Dimensions / Weight: Height: 13 cm. Width: 14 cm. Weight: 820 g.
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Pools of green - rounded vessel
Green sunlit creepers appear where the yellow slip makes the glaze pool and turn glossy.

Material: White stoneware fired to cone 6 in oxidation.
Method: Wheel thrown then fired with slips and glaze.
Dimensions / Weight: Height: 11 cm. Width: 11 cm. Weight: 416 g.






Bamboo - vases

Forest grey and green, where long stalks of bamboo knock against each other in the breeze.

Material: White stoneware fired to cone 6, in oxidation.

Method: Hand built, with poured glaze and trailed slips with granular ilmenite for roughness. A toothbrush was used for
speckling.

Dimensions / Weight: Height (both): 27 1/2 cm. Width at base (both): 8 cm. Weight: 715 g to 755 g.






Grasses — vase
The brightness of a summer meadow with tall, textured stalks that rise toward the sun.

Material: White stoneware with glazes and slips, fired to cone 6 in oxidation.

Method: Hand built, design applied with slips and glaze.
Dimensions / Weight: Height: 26 cm. Width at base: 8 cm. Weight: 774 g.






In the Wind I1I -rounded vessel

The smooth yellow of a sunny autumn day is broken by the textured surface of ochre leaves.

Material: White stoneware fired to cone 6 in oxidation.
Method: Wheel thrown, then decorated with poured glaze and trails of slip.
Dimensions / Weight: Height: 13 cm. Width: 12 cm. Weight: 565 g.






Water's Edge II - shouldered vase
The improvised gesture of slip trailing suggests the shape of a leaf blowing in the wind.
Material: White stoneware fired to cone 6 in oxidation.

Method: Wheel thrown with glaze and trailed slip with added sand.
Dimensions / Weight: Height (both): 13 cm. Width at base (both): 13 cm. Weight: 984 g.
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Growing Together — vases

The greys, browns and yellows with touches of green reflect the changing colours of the
season and provide a glimpse of dark forest growth, reaching up for the sun.

Material: Black stoneware fired to cone 6 in oxidation
Method: Hand built with poured and dry-brushed glaze and slip.
Dimensions / Weight: Height (both): 30 cm. Width at base (both): 9 to 10 cm. Weight: 1170 g each.
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The Ottawa Guild of Potters is proud to present Field and Forest, an
exhibition by Elizabeth Davies.

You can tell when a body of work has been ruminated over, the different possibilities
contemplated. With each piece, the history of its creation can be seen in its depth and
refinement. In Field and Forest, we are treated to Elizabeth’s progressive exploration of
a theme. These are forms and surfaces that have been developed over time, slowly
coming into their own like a tree growing skyward.

While these forms are strikingly sculptural — with their organically distorted shapes

and abstract decorations — at their heart, these are practical pieces. Whether they are
treated as vases that can be used to hold wildflowers, or displayed by themselves on a
mantelpiece, they bring inside our homes a glimpse of the nature that thrives outdoors.

Many thanks to Dave Drapeau, our webmaster, for his ever-giving patience, and to
Natalie Gosselin for being an honorary Exhibition Committee member during the
curating process. Thanks also go to Nancy Riggs and Rowena Luk for their work in
promoting the exhibition.

The Exhibitions Committee hopes you’ve enjoyed the depth of these fields and forests.

Exhibitions Committee

Joanna Richardson, Isobel Salole, Natalie Gosselin



Biography

Elizabeth Davies has worked with ceramics since 2000 and in a
dedicated and focused manner since 2016 when she returned to
Canada from Europe where she had worked as a conference
interpreter. Her pieces reflect the imprint of different people and
places she has known in her life. While living and working in
Brussels, she was influenced by the flowing glazes of the French
oblate Daniel de Montmollin, the simplicity and elegance of the
British potter Chris Keenan and the quick, deft decorative
movements of the Nigerian Danlami Aliyu.

However nature has always been the main source of her inspiration. Many of her pieces
reflect the ocean, shorelines and beaches she knew growing up in Angola on the west
coast of Africa. More recently, her abstract designs have been inspired by the serene
beauty of plants, from the fine grasses and wild flowers of the open meadow to the
majestic age-old trees of the forest. Her intention is always to intrigue, and to have the
viewer feel the urge to reach out, touch and hold.

For the past six years, she has been a member of Gladstone Clayworks co-operative as
well as the Ottawa Guild of Potters.
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